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About the Show 
 
Directed by Leslie Reidel 

Music by Charles Gilbert 

Adapted by Leslie Reidel, Jennifer Blatchley Smith, 

and Landis Smith 

Based on the book series by Crockett Johnson 

 

“One evening, after thinking it over for some time, 

Harold decided to go for a walk in the moonlight.” So 

begins Enchantment Theatre Company’s The 

Adventures of Harold and the Purple Crayon, based 

on the seven delightful picture books by Crockett 

Johnson that follow the zany adventures of an 

inventive young boy. As it turned out, there wasn’t 

any moon that night nor was there a path to walk on, 

so Harold simply drew them. And thus his journey began. Resourceful and brave, Harold creates the world he 

wants to explore, using nothing more than a big purple crayon and his sky’s-the-limit imagination.  

 

Enchantment’s innovative production will take your school and family audiences on a wild ride as Harold jets to 

Mars (Martians, space ships!), joins a circus (he tames a lion!) and meets a princess in an enchanted garden (of 

course, there’s a dragon, too). The “Harold” books have captivated families for more than fifty years, celebrating 

the imagination of children and the unique way they see the world. That’s why Enchantment, one of America’s 

groundbreaking producers of original theater works for children and families, adapted these wonderful stories to a 

stage production, which premiered in 2009 and toured nationally for two years.  

 

Using all the elements of its well-known signature style (life-size puppets, masked actors, magic, and music), 

Enchantment has also added a new dimension with the use of large scale video animation. Capturing the books’ 

simple purple line drawings perfectly, the animation not only creates Harold’s world of make believe but provides 

an opportunity for the actors to interact with the setting. And of course, being an Enchantment production, the 

simple purple lines don’t stay simple for long. This popular production will delight and amaze your audiences, 

from children starting at Harold’s age to grandparents — anyone, in fact, whose heart is young and adventurous. 

 
CURRICULUM CONNECTIONS 

 Language Arts: Oral Storytelling, Inductive Thinking from Observation of Non-Verbal Language, Comprehension 

o Specific Common Core State Standards:  

 Reading: Literature (Standard 10:Range, Quality & Complexity identifies Drama as part of Literature) 

 CCSS.ELA-Literacy.RL.K.3 With prompting and support, identify characters, settings, and 

major events in a story. 

 CCSS.ELA-Literacy.RL.K.9 With prompting and support, compare and contrast the 

adventures and experiences of characters in familiar stories. 

 Reading: Foundational Skills (there is a scene including alphabet puppets) 

 CCSS.ELA-Literacy.RF.K.1d Recognize and name all upper- and lowercase letters of the 

alphabet. 

 Speaking & Listening (used in talkback after show) 

 CCSS.ELA-Literacy.SL.K.2 Confirm understanding of a text read aloud or information 

presented orally or through other media by asking and answering questions about key details 

and requesting clarification if something is not understood. 

 CCSS.ELA-Literacy.SL.K.6 Speak audibly and express thoughts, feelings, and ideas clearly. 

 Others: Social Interaction, Listening, Music 

 

For booking information, please contact Barbara Simon at The Brad Simon Organization: 

445 East 80th Street, Suite 4C, New York, NY 10075 

P: 212.730.2132  •  F: 212.730.2895  •  E: barbara@bsoinc.com  •  W: www.bsoinc.com

Harold and the Girl in the Enchanted Garden 

mailto:barbara@bsoinc.com
http://www.bsoinc.com/


About the Book Series by Crockett Johnson 
 

The Adventures of Harold and the Purple Crayon (1955) 

“One evening, after thinking it over for some time, Harold decided to go for a walk in the moonlight.” So 

begins the first of Johnson’s books about Harold and his purple crayon, and then off he goes, using the 

crayon to draw a moon and a path on which to walk. Leaving the path, he draws himself into a forest, ocean, 

and balloon, exploring until he’s tired and must find his way to home and bed. 

 

Harold’s Fairytale (1956) 

Taking “his purple crayon and the moon along,” Harold goes for a walk in an enchanted garden. But why is 

nothing growing in the garden? Harold decides to find out, and he draws a castle so that he may go inside to 

ask the king. Other “fairy tale” scenes follow, including meeting a wish-giving fairy. 

 

Harold’s Trip to the Sky (1957) 

On his way to get a drink of water, Harold – accompanied by his purple crayon and the moon, of course – 

finds himself in a desert. Apart from drinking at an oasis, he thinks, “there isn’t much else to do on a desert.” 

But “then he remembered how the government has fun on the desert. It shoots off rockets.” So he decides to 

go to the moon, draws himself a rocket, and he’s off on a science-fiction journey through the sky above. 

 

Harold at the North Pole (1958) 

This story tells of Harold’s journey to get a Christmas tree before Santa arrives. On Christmas Eve, “in a 

warm woolen cap and mittens, with his purple crayon and the moon, he set off” for points north. He finds a 

snowed-in Santa Claus – fortunately, Harold and his purple crayon are always ready to help. 

 

Harold’s Circus (1959) 

“One moonlit evening, mainly to prove to himself that he could do it, Harold went for a walk on a tightrope.” 

From this opening sentence, Harold and his purple crayon tumble into a circus, where they put on a fine 

performance under the Big Top.  

 

A Picture for Harold’s Room (1960) 

Harold decides that his wall needs a picture, and very soon finds himself in the picture that he’s drawing. 

Through shifts in perspective, his size changes in relation to the world he’s drawn. Will Harold regain his 

usual size and find his way home?  

 

Harold’s ABC (1963) 

The last of Johnson’s books about Harold finds him on a journey through the alphabet. Harold transforms 

each letter into something that starts with the letter. Each picture leads seamlessly to the next one – the cut of 

cake to drinking from a dipper to visiting an enormous edifice – forming the final purple crayon adventure. 

Harold draws the moon, flies in a rocket, and journeys through the alphabet 



About the Author: Crockett Johnson 
 

Crockett Johnson was born, David Johnson Leisk, on October 20, 1906 in New York City. Johnson grew 

up in Elmhurst, Queens, studying art at Cooper Union in 1924, and at New York University in 1925. 

Affectionately nicknamed “Crockett” as a child, he arrived at his well-known pseudonym, Crockett 

Johnson. 

 

In the early stages of his career, Johnson art-edited for several magazines, contributed to others, wrote 

political cartoons for the New Masses (1934-1940), and drew a weekly comic strip, “The Little Man 

with the Eyes,” for Collier’s (1940-1943). In 1942, Johnson’s beloved “Barnaby” first appeared in PM 

and was later syndicated in 52 newspapers across the country. America fell in love with the comic’s 

child-protagonist, Barnaby Baxter, and his bumbling Fairy Godfather, Mr. O’Malley. Johnson wrote 

“Barnaby” daily until 1946 when cartoonists Jack Morely and Ted Ferro took over, and on February 2, 

1952, Johnson returned to pen the final episode. 

 

Having garnered acclaim as a comic strip writer, Johnson transitioned easily into an author and 

illustrator of children’s books. Johnson wrote and illustrated over twenty books for children in his 

lifetime. He illustrated seven others, including The Carrot Seed (1945), written by his wife (whom he 

married in 1939) and well-known author of children’s literature, Ruth Krauss. His style of illustration is 

minimal, using simple lines and few colors to clearly tell the story without distraction. Johnson’s best-

known works regale the adventures of Harold, a small boy, whose trusty purple crayon leads him on a 

series of fantastic adventures. Harold was introduced as the protagonist in Harold and the Purple 

Crayon (1955), a book so popular it inspired a series: 

 

Harold and the Purple Crayon (1955)  

Harold’s Fairy Tale (1956)  

Harold’s Trip to the Sky (1957)  

Harold at the North Pole (1958) 

Harold’s Circus (1959) 

A Picture for Harold’s Room (1960) 

Harold’s ABC (1963) 

 

In 1965, Johnson began exploring the aesthetic values of right triangles and Euclidian geometry yielding 

about one hundred large, vivid paintings of geometric shapes. His work was abstract, representing 

Johnson’s own mathematical ideas. He was recognized in 1974 by British Mathematical Journal and 

contributed original mathematical theorems to Mathematical Gazette in Art, Science and Industry 

(Bridgepo9rt, Connecticut) in 1970; the IBM Gallery (Yorktown Heights, New York) in 1975; and the 

Smithsonian’s Museum of History and Technology (Washington, DC) in 1980. 

 

Crockett Johnson died of lung cancer on July 11, 1975 at the age of 68. Ruth Krauss continued writing 

stories for children and poem-plays for adults until she died on July 10, 1993. 



About the HBO Family Series 

 
In 2002, the classic children’s book series was adapted into a 13-episode television series for HBO, 

narrated by actress Sharon Stone and featuring original music by Van Dyke Parks. Geared towards pre-

school and early elementary aged children, each episode revolves around a theme or issue pertinent to 

four-year old Harold: curiosity about nature, independence and exploration, fears, and so on. Like all 

young children, Harold needs to explore in order to learn and grow. His development comes through 

trial and error, as he takes risks and overcomes obstacles. 

 

The HBO series received a Day Time Emmy Award for “Main Title Design,” as well as an Annie 

Award Nomination for “Music in an Animated Television Production” and a Humanitas Award 

Nomination in the “Children’s Animation” category. 

 

The 13 episodes of Harold and the Purple Crayon are available on DVD: 

 

Episode 1: Harold and the Purple Crayon 

Episode 2: Blame It on the Rain 

Episode 3: Fly Away Home 

Episode 4: A Dog’s Tale 

Episode 5: One Crayon Band 

Episode 6: I Remember Goldie 

Episode 7: Harold’s Birthday Gift 

Episode 8: A Blast from the Past 

Episode 9: Harold the Artiste 

Episode 10: Harold’s Walk on the Wild Side 

Episode 11: Harold in the Dark 

Episode 12: Future Clock 

Episode 13: Cowboy Harold 
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The Internet Movie Database. Harold and the Purple Crayon. 18 August 2009. 

http://www.imdb.com/title/tt0283735/. 

 

Lucek, Lisa. Kaboose: Harold and the Purple Crayon-The Complete Series. 18 August 2009. 

http://entertainment.kaboose.com/movies/harold-and-the-purple-crayon-thecomplete-series.html. 

 

Nel, Philip. The Crockett Johnson Homepage. 26 June 2009. http://www.ksu.edu/english/nelp/purple.  

 

Wikipedia. The Adventures of Harold and the Purple Crayon. 18 August 2009. 

http://en.wikipedia.org/wiki/Harold_and_the_Purple_Crayon. 
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Enchantment Theatre Company  

 
Mission 

Enchantment Theatre Company exists to create original theater for young audiences and their families. 

We accomplish this through the imaginative telling of stories that inspire, challenge and enrich our 

audience, on stage and in the classroom. In doing so, we engage the imagination and spirit of our 

audience until a transformation occurs and the true grace of our mutual humanity is revealed. 

 

Values 

Originality, Imagination, Transformation, Community 

 

We Believe That… 

 Theater has the power to illuminate, transform and heal. 

 

 Experiencing theater is essential for children to thrive. 

 

 We have a responsibility to nurture, honor, and respect the imagination of our audience. 

 

 Fables, fairytales, and myth stimulate intuitive thinking and encourage the possibility of mystery and 

magic in our lives. 

 

 Theater can create community by bringing together a diverse audience encompassing all ages and 

backgrounds. 

 

 We have a responsibility to reach out to children and families who may not otherwise have access to 

the unique kind of artistic and educational experiences that we provide. 

 

 How we work with one another matters. 

 

 Creating a working environment that encourages collaboration and creativity enables artists and staff 

to be fully self-expressive. 

 

 Including younger performers and staff in our ensemble keeps our work vital and ensures its 

continuity. 

 

 

Harold tames the lion 



Enchantment Theatre Company History 

Enchantment Theatre Company has produced original theater for school groups and families since 2000, when it was 

established as a non-profit arts organization in Philadelphia. The company presents only original work based on classic 

stories from children's literature, using its signature blend of masked actors, pantomime, magic, large-scale puppets, 

and original music. Building on the more than 30 years of theatrical experience of its artistic directors, Enchantment 

has quickly become known for high quality imaginative productions, not only in its home city but throughout the 

United States and the Far East.  

Enchantment has toured its original productions all over the world, appearing each year in more than 30-40 states. It 

has performed in such sophisticated urban arts venues as New York’s Lincoln Center, Washington, D.C.’s John F. 

Kennedy Center, and Philadelphia’s Kimmel Center and Annenberg Center, as well as in small town high school 

auditoriums and performance tents. The company has also toured the Far East six times, performing in Taiwan, Hong 

Kong, Malaysia, Indonesia, and Singapore. Enchantment has shared the stage with more than 65 orchestras nationwide 

in its special symphonic works that pair great stories with great music for the benefit of school and family audiences. 

Recent Production History 

Season Philadelphia Touring Symphony 

2004-2005 Pinocchio 

The Great Alexi: A Magical 

Journey to America 

Beauty and the Beast The Firebird 

Halloween Spooktacular 

2005-2006 Cinderella 

The Sorcerer's Apprentice and 

Other Magical Tales 

Pinocchio The Firebird 

Halloween Spooktacular 

Cinderella 

2006-2007 Beauty and the Beast Cinderella The Symphony and the Sorcerer 

2007-2008 The Velveteen Rabbit The Velveteen Rabbit The Firebird 

Cinderella 

2008-2009 The Snow Queen The Velveteen Rabbit Scheherazade 

Cinderella 

Halloween Spooktacular 

2009-2010 The Adventures of Harold and 

the Purple Crayon 
The Adventures of Harold and 

the Purple Crayon 

Scheherazade 

The Firebird 

2010-2011 Halloween Boo-Ha! 

Cinderella 

The Adventures of Harold and 

the Purple Crayon 

The Adventures of Harold and 

the Purple Crayon 

Scheherazade 

2011-2012 Sylvester and the Magic Pebble Sylvester and the Magic Pebble Halloween Spooktacular 

Cinderella 

2012-2013 The Velveteen Rabbit The Velveteen Rabbit Mother Goose 

The Symphony and the Sorcerer 

2013-2014 Aladdin and Other Enchanting 

Tales 

Aladdin and Other Enchanting 

Tales 

Halloween Spooktacular 

The Firebird 

Mother Goose 

 

http://www.enchantmenttheatre.org/touring/firebird.html
http://www.enchantmenttheatre.org/touring/firebird.html
http://www.enchantmenttheatre.org/touring/rabbit.html
http://www.enchantmenttheatre.org/touring/firebird.html
http://www.enchantmenttheatre.org/touring/cinderellasym.html
http://www.enchantmenttheatre.org/touring/rabbit.html
http://www.enchantmenttheatre.org/touring/scheherazade.html
http://www.enchantmenttheatre.org/touring/cinderellasym.html
http://www.enchantmenttheatre.org/touring/harold.html
http://www.enchantmenttheatre.org/touring/harold.html
http://www.enchantmenttheatre.org/touring/scheherazade.html
http://www.enchantmenttheatre.org/touring/firebird.html
http://www.enchantmenttheatre.org/shows/booha.html
http://www.enchantmenttheatre.org/shows/cinderella.html
http://www.enchantmenttheatre.org/shows/harold.html
http://www.enchantmenttheatre.org/shows/harold.html
http://www.enchantmenttheatre.org/shows/harold.html
http://www.enchantmenttheatre.org/shows/harold.html
http://www.enchantmenttheatre.org/touring/scheherazade.html


Enchantment Theatre Company Artistic Director Biographies  
 

Leslie Reidel (Artistic Director, Resident Director) has dedicated the last 25 years of his 

professional life to both the preservation of classical theatre and the development of young 

audiences. He holds a bachelor’s degree from Muhlenberg College and a Masters of Fine 

Arts from Temple University. He served as a member of the MFA faculty at Temple 

University and was a founding member of the Professional Theatre Training Program at the 

University of Wisconsin-Milwaukee and the University of Delaware. His directorial credits 

include The Walnut Street Theatre, Milwaukee Repertory Theatre, the Madison Civic Rep, 

the Pennsylvania, Utah, Colorado, and Fort Worth Shakespeare Festivals, and 12 years as the resident director of 

the Great American Children’s Theatre. His most recent creations with Enchantment Theatre Company are 

Aladdin and Other Enchanting Tales, which premiered in 2013 and toured nationally; Sylvester and the Magic 

Pebble, which toured nationally 2011-2012; The Adventures of Harold and the Purple Crayon, which toured 

nationally 2009-2011; Scheherazade, which premiered with The Cleveland Orchestra in October 2008; and The 

Velveteen Rabbit, which toured nationally 2007-2009 and 2012-2013. Leslie is Professor of Theatre at the 

University of Delaware, where his recent projects have included Shakespeare’s As You Like It, Shaw’s You Never 

Can Tell, Ibsen’s A Doll’s House, and Pinter’s The Homecoming. In the fall of 2011 he directed a critically 

acclaimed production of Lillian Hellman’s The Little Foxes at The Resident Ensemble Players in Newark, 

Delaware. In 2009, Leslie received his fourth grant from the National Endowment for the Humanities to take a 

group of teachers from all over America to Stratford, England to study Shakespeare in performance. He is a 

member of The International Shakespeare Conference.  

 

Jennifer Blatchley Smith (Artistic Director, Literary and Education) studied writing and 

theater at Bennington College. For the last 30 years, she has co-created and performed in 

over 20 original productions presented around the United States and abroad. As a founding 

member of Enchantment Theatre Company, Jennifer created roles as diverse as the Broom 

in The Sorcerer’s Apprentice and Beauty in Beauty and the Beast. She performed in 

Enchantment productions at Lincoln Center and the Brooklyn Academy of Music in New 

York; the John F. Kennedy Center in Washington, D.C.; and the Annenberg Center, the 

Kimmel Center, and the Academy of Music in Philadelphia. She has traveled to Asia six times with Enchantment 

productions. Her most recent roles have been in Enchantment’s newest symphony production, Mother Goose, as 

well as The Firebird and Scheherazade. Her recent co-creations with Enchantment’s artistic team are Aladdin and 

Other Enchanting Tales, which premiered in 2013 and toured nationally; Sylvester and the Magic Pebble, which 

toured nationally 2011-2012; The Adventures of Harold and the Purple Crayon, which toured nationally 2009-

2011; Scheherazade, which premiered with The Cleveland Orchestra in October 2008; and The Velveteen Rabbit, 

which toured nationally 2007-2009 and 2012-2013. 

 

Landis Smith (Artistic Director, Production) studied theater with Jewel Walker at Carnegie-

Mellon University and with Jacobina Caro at Webster University Conservatory in St. Louis. 

He began performing magic at the age of six and studied violin and voice beginning at the 

age of nine. His love of theater, music, and the art of illusion led to the founding of 

Enchantment Theatre Company in 1979. As a founder and performer with Enchantment, 

Landis has created, produced, and performed in productions in America and in the Far East. 

In 1985, Landis and Enchantment collaborated with the Detroit Symphony Orchestra to 

premiere The Symphony and the Sorcerer, the first of a series of programs introducing young people to the magic 

of symphonic music. Since then, Landis has appeared with major orchestras nationwide, including the premiere of 

Enchantment’s theatrical adaptation of Rimsky-Korsakov’s Scheherazade with The Cleveland Orchestra in 2008. 

Landis appeared with the Boston Pops on their annual holiday PBS television special, which aired for five years. 

He has performed in Enchantment symphonic productions of The Firebird, Cinderella, The Sorcerer’s 

Apprentice, and Mother Goose with the Philadelphia, Baltimore, Atlanta, Montreal, and Seattle symphonies, 

among others. Landis collaborated in the creation of Enchantment’s most recent national touring productions of 

Aladdin and Other Enchanting Tales, Sylvester and the Magic Pebble, The Adventures of Harold and the Purple 

Crayon, and The Velveteen Rabbit. He toured in the Far East six times with Enchantment, performing in Taiwan, 

Hong Kong, Malaysia, Indonesia, and Singapore.  



Harold Key Project Personnel 
 

 

 

Charles Gilbert (Production Composer) is a composer, writer, director and educator and is the Director of 

the Ira Brind School of Theater Arts at The University of the Arts in Philadelphia, a position he was 

appointed to in 2008 after founding and successfully heading the UArts Musical Theater Program for nearly 

20 years. For Enchantment Theatre Company, he also composed the score for The Velveteen Rabbit, and 

most recently for Aladdin and Other Enchanting Tales. He wrote music and lyrics for Gemini, the Musical, a 

collaboration with playwright Albert Innaurato, which premiered at the Prince Music Theater in Philadelphia 

in 2004 and had its New York premiere at the New York Musical Theatre Festival in 2007; he received a 

Barrymore nomination for Outstanding Original Music for that score. He received a two other Barrymore 

nominations for Outstanding Musical Direction for A Year With Frog and Toad and A Funny Thing 

Happened on the Way To The Forum at the Arden Theatre; recent music directing credits also include Randy 

Newman's The Middle of Nowhere at the Prince and The Fantasticks at People's Light and Theater Company. 

Other works for the musical stage include Assassins (source of the idea for the Tony-Award winning Stephen 

Sondheim musical of the same name), A Tiny Miracle, Watch the Birdie (Philly Music Theater Works, 2008) 

and Realities; his current work-in-progress is Einstein's Dreams, Goosefeathers and A Is For Anything 

(recently revived by the Blue Ridge Theater Festival). Charlie was Musical Theater Coordinator for Kevin 

Smith's film Jersey Girl and has directed and/or music directed productions at the Prince, the Arden, People's 

Light, PART, Opera Delaware and the National Music Theater Network. Gilbert's accomplishments as a 

stage director are equally distinguished. Recent credits include the recent revival of Anyone Can Whistle at 

the Prince Music Theater, and two productions at the International Festival of Musical Theater in Cardiff, 

Wales: A Lyrical Opera Made By Two (Gertrude Stein and William Turner's cubist lesbian romance) and 

Songs for a New World. Gilbert is a leading educator in the field of singer-actor training and a founder and 

officer of the Musical Theater Educators Alliance. His SAVI System of singer-actor training forms the core 

of the curriculum at The University of the Arts in Philadelphia, and he has taught workshops and master 

classes at colleges and symposia in the United States, Germany, and the United Kingdom. 

 

 

 

David O’Connor (Production Lighting Designer) is a multi-disciplinary Philadelphia theatre artist and 

teacher. David received a Barrymore nomination for his lighting design of Skylight and his direction 

of “Master Harold”…and the boys (for which he was also named Director of the Year by Philadelphia 

Weekly), both at Lantern Theater Company. David directed The Seafarer and Peter Pan for Arden Theatre 

Company. He was also nominated for a Connecticut Critics Circle Award for his direction of Dancing at 

Lughnasa with Seven Angels Theatre. His sound design for Shot at Temple University was recognized by the 

Kennedy Center American College Theatre Festival. He is the Resident Director with Philadelphia Young 

Playwrights and is a master teaching artist at Philadelphia Theatre Company. BFA in Theatrical Production 

Arts from Ithaca College, MFA in Directing from Temple University. 

 

 



Harold, a hungry moose, and a deserving 

porcupine 

A Word on Enchantment from Distinguished Colleagues  
 
 
 
“Enchantment Theatre is unique in its communicative 

power. By its use of the art of pantomime, it enables 

students from all language backgrounds to fully 

participate in the theatrical experience. In so doing, it 

breaks down the barriers between students of different 

heritages and aids in the process of building a vibrant 

learning community. With many of the productions of 

Enchantment Theatre being based on storybooks, the 

use of these prior to the trip in the literacy classes 

enables students a second pathway into 

comprehending the text. In so doing, it aids language 

and literacy education by engaging students in visual 

and textual experiences that bring stories to life.”  

 

Dennis W. Creedon, Ed.D., Administrator 

Office of Creative and Performing Arts  

School District of Philadelphia 

 

 

 

 
 

 

 

“…I was simply overwhelmed by the exquisite performance of The Firebird at the Meyerhoff 

Symphony Hall last weekend; it was one of the finest programs I have ever seen for children, and for so 

many reasons perhaps the most salient being its transformative quality and its magical simplicity… it 

created its enchantment before the children’s very eyes instead of knocking them over with absurdly 

elaborate tasteless prefabricated imagery; it modeled the way imagination and performance work hand 

in hand…it was a pure delight, an opening and an inspiration instead of a fait accompli. Dance, mime, 

gesture: who needs words?   

 

…Please accept my warmest thanks for all that you are doing…which is truly fabulous (from “fabula,” 

Latin for story and fable and all that from which enchantment grows…) I felt while listening and 

watching your performance at the Meyerhoff, not only that you transported us all into the realms of 

Kaschei’s sorcery but also that the performers themselves came under the spell and were filled with joy 

while performing…and this too was part of the enchantment… THANK YOU SO MUCH!” 

 

      Dr. Ellen Handler Spitz 

      Honors College Professor of Visual Arts, 

      University of Maryland  

      Author of “The Brightening Glance” 



 

 

“…I have seen Enchantment Theatre’s Cinderella, The Snow Queen, Beauty and the Beast, and 

Pinocchio where children sit spellbound for an hour—and more. There is the magic of the stage, of 

characters, who do not themselves speak and who wear neutral masks, of waves of silken blue fabric 

transmogrifying into an ocean, of people levitating, of theatricality and reality, of laughter and tears. 

 

When I reminisce about Pinocchio, I think how much Landis and Jennifer Smith (Co-Artistic Directors) 

and Leslie Reidel (Resident Director) understand him as a boy for our times; pulled by his own 

uncontrolled urges, he is self-centered, a liar, inconstant, and full of “I want, I want.” But throughout 

Enchantment Theatre’s production, children can discover the joy of connectedness, and that giving is a 

form of self-expression and not sacrifice, if the heart has love. This could be written as a lesson, but 

Enchantment Theatre takes us into a world where the lesson is woven in, and children who want the 

lesson, take it home with them to weave it into their own lives. 

 

…And always, it comes back to “How shall we live?” and “How shall we bring love to others? 

 

Enchantment Theatre is making magic on the stage that allows real boys and girls and the relatives that 

brought them to the theatre to lean towards each other and be one with the character’s final embrace. 

What a gift you are giving us all.” 

 

Dea Adria Mallin 

Journalist, Professor of English 

Community College of Philadelphia 

 

 

 

 
 

 

 

“Enchantment Theatre encourages children and their families to feel comfortable with their own inner 

fears, to know that it is ok to have them, and to reach beyond them to the stars and dream. It is theatre, 

like the love of parents and families and the respect and caring of teachers and community, that 

illuminates, transforms and heals. When children are free to hope and to dream their imaginations will 

take them to unbelievable heights. In their adult years they can reach these heights in all of the avenues 

they pursue in work, in friendship and in love. However, the seeds for these heights must be planted in 

childhood. The experience of theatre in children’s lives gives them this power to accept, to cope (despite 

everything), to dream, and to soar. 

 

…If the magic of [Enchantment Theatre] could be taken all over the world, especially where children 

are terrified and suffering, so much good could be done. Without fantasy children lose hope and cannot 

dream or imagine…We are so fortunate to have this theatre in our own back yard.” 

 

Sara Kay Smullens 

Social Worker, Family Therapist, Author 



What the Press and Teachers Have To Say About  

Enchantment Theatre Company 
 

 

Enchantment Theatre Company—one of the nation’s most revered organizations for cross-generational 

theater. 

Philadelphia Weekly 

 

When Enchantment Theatre Company is in town it’s never fairytale theatre as usual. 

Los Angeles Times 

 

Sheer Enchantment: how else can one describe the delights conjured up by Enchantment Theatre Company? 

Post Standard, Syracuse 

 

When Pinocchio metamorphosed into a real boy, emerging from the magical sweep of the Blue Fairy’s cape, 

her movements made me weep. 

Chestnut Hill Local 

 

“I’m still hungry,” says Pinocchio. Indeed the problem of the empty maw of greed that cannot see the hunger 

of one’s own father, let alone the hunger of the human community, is one that Enchantment Theatre weaves 

finely into the tale. 

Chestnut Hill Local 

 

Brave little Gerda’s cry for help against The Snow Queen’s demon guards is eloquently answered with 

heavenly intervention in the form of a gauzy, graceful puppet. It’s a moment of narrative and visual beauty, 

one of many that illustrate how aptly this company from Philadelphia is named. 

Los Angeles Times 

 

It’s not just the superb design work and eye-popping special effects that make Enchantment Theatre’s shows 

unique. Beautifully choreographed, the company’s movement-based productions effectively mix mime and 

dance into a stylized ballet of color and sound that entrances both the kids and their adult companions. 

Philadelphia Weekly 

 

Even kids who were most restless before the show seemed enraptured as the story unfolded and were awed 

by moments like the sorceress’ sudden growth on stage and a statue of Pan abruptly coming to life. 

Main Line Times 

 

The residency was a great experience that developed confidence and broadened social skills in our children. 

Teacher, Hunter Elementary School 

 

The Sorcerer’s Apprentice, performed by the Enchantment Theatre, brought tremendous enjoyment, 

enrichment, and wonder to the participants! My favorite comment from a student was ‘Where can I find that 

book so I can read that story again?’! I strongly recommend such productions for city children since it 

exposes them to the worlds beyond their perception of reality! 

Principal, Holy Innocents School 



Presenter Feedback: Tour 2011-2012  

As usual Enchantment Theatre presented a fantastic children’s theatre 
production. Teachers and students alike were mesmerized by the artistry 
of Sylvester and the Magic Pebble. Thank you for continuing to produce 
literary-based work that is accessible and magical! 

Jaymi Gilmour-Crowley, Cam-Plex, Gillette, WY 

Sylvester and the Magic Pebble, held in the main theater at the Sangre de 
Cristo Arts Center on February 4, 2012, was a gem. The gentle but never 
dull production was true to the award-winning book and its timeless 
message. How delightful to hear in our busy, phone crazy world that all we 
really need is to cherish our real relationships. Enchantment Theatre's 
production value was high, with costumes for the donkeys detailed right 
down to their "hoofed" shoes. The squirrel costumes were appropriately 
"nutty" and included feather boa frisky tails. The actors were adept at 

mime and told William Steig’s tale without benefit of facial expression, as they wore mysterious masks. The 
lion mask was especially nice. Jaunty dances and precise movements carried the plot well and kept the 
attention of the audience, both young and young at heart. An added magical surprise was the animated set 
piece that brought the book's illustrations to life on rear screen projections. This enhanced the quick scene 
changes by timing the appropriate music to the narration. All in all, it was an enjoyable afternoon of family 
fun and well worth the price of admission. 

Donna Stinchcomb, Curator, Buell Children's Museum, Pueblo, CO 

Sylvester and the Magic Pebble was the hit of our student matinee season! We have received an 
overwhelming number of great comments from the students and teachers that attended the two sold out 
shows. Enchantment Theatre Company always delivers wonderful productions and this was no exception. 
Not only was the performance a hit but the performers and tour staff were enjoyable and pleasant. 
Everyone had a great time, and this is what every live performance should be about. 

William R. Wood, Alberta Bair Theater, Billings, MT 

It was a wonderful day filled with over 2000 enthusiastic students and teachers between the two school 
performances, and the evening public show was a huge hit! Many thanks, and we think your company and 
work are absolutely wonderful! 

Cathy von Storch, Paramount Theater, Charlottesville, VA 

The premiere performance of Enchantment Theatre’s Sylvester and the Magic Pebble at Allentown 
Symphony Hall this past Saturday was a pure delight from start to finish for young and old alike. The classic 
story by William Steig was brought to life by a very talented and enthusiastic group of young actors through 
the use of simple props and scenery, entertaining dancing and acrobatic movement. After the performance, 
the cast graciously greeted audience members who sought them out for autographs and handshakes. As 
patrons exited the theater, many positive comments were shared and overheard – the adults appreciated 
the opportunity to participate in an affordable, live theater experience with the children in their lives and 
be able to share a beloved story from their own youth in the process. Sylvester and the Magic Pebble 
proved to be another successful collaboration between Allentown Symphony Hall and Enchantment 
Theatre Company. Hopefully, through this partnership, the opportunities to offer similar family friendly 
programming will continue in upcoming seasons. 

Donna Fritchey, Allentown Symphony Hall, Allentown, PA 

 



Presenter Feedback: Tour 2009-2011 
 

 
 

In a word, [“Harold”] was tremendous!  We loved it, our patrons loved it and we very much look 
forward to a long relationship. 

Mary Beth Aungier, General Manager 
The Paramount Theater, Charlottesville, VA 

 
I don’t really remember the last time we presented a children’s event where the kids were quite this 
captivated. 

Rodney Rock, Director 
Jorgensen Center for the Performing Arts, University of Connecticut 

 
It is not often that I hear peels of laughter and shouting from the audience in response to actors on our 
main stage.  I could tell that both teachers and children alike were enthralled by the 
performance…Harold brought out the imagination in everyone, including me. 

Michael Bodolosky, Executive Director 
Pasquerilla Performing Arts Center, Johnstown, PA 

 
I so appreciate how Enchantment Theatre did not underestimate how much children comprehend; the 
humor, the magic, and the relationships. The production value, the performances, all aspects were 
wonderful. 

Vicky Pittman, Education and Special Projects Manager 
The Colonial Theatre, Keene, NH 

 
The energy in the audience during the show was palpable; I can’t remember when I’ve seen little kids 
so completely engaged in a performance. 

Lian Farrer, Vice President for Education 
State Theatre, New Brunswick, NJ 

 
Enchantment Theatre Company’s The Adventures of Harold and the Purple Crayon is pure MAGIC! The 
brilliant use of projections and seamless transitions from ‘markings’ of the crayon to the elaborate (and 
very copious) props transforms what could easily have been a theatrical nightmare a truly remarkable 
theatrical experience. The Brooklyn Center audience was astounded, as evidenced by the cheers during 
the final curtain call. Enchantment delivered yet another home run for our family and school 
audiences! 

Frank L. Sonntag, Managing Director 
Brooklyn Center for the Performing Arts 



Presenter Feedback: Tour 2007-2008  

 

 
 

Every aspect of your productions is always top drawer from the lighting and the sets to the masks and 
quality of the actors. It is so rewarding to present your productions in our community because I know 
unquestionably that they are going to be of the highest caliber.  

Lillian Harder, Director  
Brooks Center, Clemson, SC  

The production values were excellent—the music, narration and costumes were all wonderful, and 
the audience was enthralled!  

Leigh Woodham  
Dolly Hand Cultural Arts Center, Belle Glade, FL  

It was a delight to watch and to present!  

Laura Clavio, Assistant Director  
Purdue Convocations, Lafayette, IN  

I saw THE VELVETEEN RABBIT four times and I know I still missed many details. This is a 
beautiful show, BRAVO!!  

Carolyn Deuel  
ARTCORE, Inc., Casper, WY  

The Velveteen Rabbit is one of the most complete and satisfying shows we have presented here for 
both youth and families, and it is truly memorable. Enchantment is making a true and lasting impact in 
the hearts of young people as well as their parents and teachers.  

Lucas Smiraldo, Associate Director for Education and Outreach  
Broadway Center for the Performing Arts, Tacoma, WA  

The Velveteen Rabbit was one of the most beautiful pieces of theatre I've ever seen or presented. I was 
mesmerized! I not only highly recommend this show, but recommend Enchantment Theatre Company 
as well.  

Elyse Millizer, Education Director  
The Carson Center, Paducah, KY  
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